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LE PROPOLITAN MUSEUM OF Alt \t the meeting of the Board of Truste > 
in October 10, 1931, the following memor SOCIE 
| 2 | x 7 Dt | } rtis 
Carly 
| L Ul} 
| HT, 103 IN MEMORIAM pect 
1 ) An 
DANIEL CHESTER FRENCH oe 
: se S 
\\ e passin O Daniel Che 
} } \ } em 
Fren e Metropolitan Museum « 
J. Y i I 2 ; ' Jes 
\] Ses member Ol s Board o | rustees y York 
serve or tw elent ears Wit! nn 
y ' ] 1 ] es 
} > ( l I Se nteres pecullar n 
s. ( | | si 
| : 1) \ c I t ( ( a ) His KNOW|E he ( 
~ rt. esl lly of the branch in wi 
I Ss yi ya 
( MI was a pr oner, gave to his couns I 
; | 
| () Y N. sp val nd to the discharge ¢ 
( 
s an effective force. His {liness 
rtes nis svmp the \ nderstan 
] t ' 
CONTENTS his lt for friendly relationships g 
} dat 1} wer in the \Viuseum s set am 
1 ( | \ Mi french Was orn } Exeter \ 
Gem. Greek, about 500-490 B. Hampshire 1850. He studied at the | 
Archer Testing His Arrov _- Massachusetts Institute of Technolog 
| \iemor 1) iel Ches | 25s with varlous masters n \meric: 
\ Lurope nd he had behind him a | WI 


\ Special Exhibition of Early New record of artistic achievement belore 
York S Iver ae election as lL ellow tor Life of this Must 5 
' } . » rs — \f ! 
| XI ) ( ( St iz Xx =) Nn Febru I 1003, « ld as ruUSLeE 1 VM i 
] the me 1 ) \m no his r | 0 
Ccontemporal \mer ) | } Ot the same Veal mong his WOrkS Wak 


d already won wide recognition wer 


\rt 25q «ST m 
ol Bliss () Concord Minute Man and the Milmorep e"S 


I he Be esl | P 11S 

Ihe Bowes-Bl ( Memorial, popularly known = as “Deat sente 
Streatlam ( ' 4 nd the Sculptor 3 
\ Gree ( r — hy ( | In the ear ot | Selection as rustet \ rt 
lectior 6 French was most | oly made cham “ 
Gift of America ' ake he Museum’s Committes Scult S| 

\ \r | Wy ve| I } position Which he ld n leatn mn 
Centut tT this capacity, his keen personal interes iit 
Notes ,-- the work of contemporat American scu 
c i - tors was constantly evidenced. During Mod 

, | 1 r \ \ ; ' 1 non 

ers \l ears of his Trusteeship, he gave to Mt ‘. 
\ ( inv Fr Museum welcome examples of contempe | ran 

| : Exhibitions, 1 rarv American sculpture, including sevel an 
Egyptian Expedition f his own works. From other sources h Vecel 


eS ome to the Museum collection such rep! 


List of Accessions and Loans 270 sentative examples of his work as the m 

Exhibitions and Lectures oy ble Memory and replicas of the Mourning | 
loan Fxhibitior femporarv. Depat Victory (the memorial erected in Con 
ment xhibitior tures for M to the Melvin brothers) and the Malmo A 


mi | | \ 4) ( 
Men | | 
S\ rs—Fr Memorial EA 
Ant Date 1S br l\ 
“err gn pretend pymctae “yf ae : In addition to his activities direct!) lhe 
lectures for Public School Teachers behalf of the Museum, as one of Its In n De 
lectures for W } ees Are Charged tees, he rendered indirect service throug ret 
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Tru . his active association with Various other Valley and the risc of a lar ¥ ‘roun of 
Stee : : © . of 
societies devoted to the furtherance of prosperous merchants in New York, offers 


memor 





j artistic Interests, especially the National a peculiarly fitting occasion for bringing 
Sculpture Societv, of which he was both together some of the early silver made 
President and Honorary President, and the — silversmiths of New York and Albany. Th 
NCI American Academy in Rome, of which he — exhibition, which will be limited to fine and 
H } was a founder and a trustee. He was also a — characteristic pieces of the pre-Revolutior 


Chest member of the National Academy of — ary period, will be held in the Alexandri 


MM OF Ar Design, the Architectural League of New Ballroom in the American Wing from De- 


baiiidies t York, the National Arts Club, the Acca- cember & to January 31, following a privat 
S with femia di San Luca, the Federal Commis- — view on Monday, December 7, for Member 
peculiar son of Fine Arts, the Art Commission of of the Museum. A considerable number ot 
nowledg the Citv of New York, and various other examples are to be lent from the Mabel 
Which he} oroanizations devoted to the arts. Brady Garvan Collection, some will be 
Couns The Trustees of The Metropolitan Muse- borrowed trom private owners, and _ still 
rge Ol | m of Art held the services of Mr. French others will be drawn from the Museun 
liness an nhigh esteem, and valued their association permanent collection. A special catalogue 
standing {with the man and the sculptor of the exhibition, with illustrations, will 
hips gs published by the M 
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oogys AMERICAN WING PEATILES 


rica rhe Museum will pres Cottons Th 
ln When the Van Rensselaer manor hous« pith. nae 
m a long | rom December 8 to | rv 21. an ex 
sefore | at Albany was dismantled some forty vears Cl | 
I : : tion of hinese textiles. consisting roel 
- Museu go, the wall paper and the woodwork from of the William C. P Coll 
ein M the great hallway were carefully removed ka the Ba 
- came oO rt 1St¢ m ! Ve ¢ est Nn ( 
rks wi 11928 the wall paper was given to the Mu- 2 
r. —— fs F i ] l here Ww ll ye a Private View I M 
 wene scum as the gift of the late Dr. Howard Van : : 
ere tee ee of the Museum on Monday, Decembe1 
Milm ~~ Rensselaer and the woodwork Was pre- s 
— ) 1D This ce llec m will e sUDDI nen { ( 
“Death | sented by Mrs. Wilham Bayard Van Rensse- \l 
a ; ; ; useum’s recent sitions ( eS 
in memory of her husband. This his- : : , 
1 : teXtiles and DY loans impor ex 
istee, Mr! toric room the interesting features of which 2 
from private collect he exhib 
hairm have now been brought together again : 
KR Thetib ible | kely oO. 4 rac goreal iferes ne 
Sculptut has been reconstructed in a newly com ' 
paige a: : the unusual specimens wh WII 
loath pleted addition to the American Wing. The . ; 
Uvaln ' - : : snown 1d because the Museum S ne 
a addition will also contain a room with 
nterest , ; before undertaken sp | exhib 1 
ns woodwork from a house in Providence 
° . , : Chinese textiles o S t \ S 
ring | thode Island, built about 1795 and given 
uring ' rate sue wil 


nonvmously to the Museum in 1930. The 

Van Rensselaer room and the Providence 

enanm aaa he 3 ce : ) I 

1g sever vm will be shown at a private view on CONTEMPORARY AMERICAN 
| 1) oon | = ] | 

at Vecember 7 and will be opened to the publ: ) ) 

Irces have | / diedast eet Ae NDUS | 
(ont tegeiag alerted INDI TRIAL ARI 

ich repre: | 1] ecembderl = eae ecember DULLETIN 

the mar} | a supplement will describe this new 

Mourning | @2dition to the American Wing 


ontemp | 
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/ Concor 


bition is the twelfth in a series originall 
ilmor re 
Miln A SPECIAL EXHIBITION Of} planned to demonstrate the fact that p1 
EARLY NEW YORK SILVER tical people in the pursuit of their dail 
a The opening of the Van Rensselaer room — terests use the museum of art for defin 
tS Be m December &, as it recalls the days of the — purposes. In ( S ese ex 
throug} great patroonships in the Hudson River the objects showed very definitel) 
250 
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' 1] With the nas of time 
however 1 enlargemen eC pul 
{ ! 
resul e objects snow ( CNC I 
es | 1 
oni the dire rel I e M n 
Ol to the tinished prod yul iSO 
ri Teaha’ ( e wl Nn comes trom 
comparison and which m be expressed } 
totall a eren orms lhus our Museum 
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VELEFTH 


IHE 1 


collections fun 
> designer 
An editorial 


Times of October 14 savs: “The exhil 


appearing in the N 


; 
places special emphasis on the manu- 


facturer’s part in decorative furnishings 
All the articles in the display are examples 


of quantity production, found in the open 


The Museum 


| ¢ 
PAC L 


market in choosing material 


recognized the that unless a chair or a 
carpet is eventually sold, the natural cvcle 
of design, production and use is not com- 
plete. Apparently, the 
decorative art 1s now succeeded by a px 


to 


of show-window 
riod 


be more 


eTa 
wherein ultimate usefulness 1s 
wUVers 


the product in 


The 


seriously) considered. I 
eliminated 


in fact, alread) 


LROPOLII 


AN MUSEUM 


which bizarreness of design was the 


SO. 
I 


\ppropriateness for special uses is an | 


nit font tenet th 
Mportant Tene nN | 


S new conception | 


> may in the exhibition 


see 


sotas made to fit in 


with the grandeur of ; 


metropolitan hotel, glassware that must } 
win the approval of restaurant patrons and 
vet be sturdy enough to stand rough usage 


of the householder ar 


' 
‘ 
; 
' 
\ 
EMPORARY AMERICAN INDUSTRIAL ART 
catered to in new stvles of aluminum and } 
bentwood chairs, and in silverware and pot 
ter [he needs of business men are met 
Office Turniture | 


‘ 1)) 
Live produc ts 


daringly sug 
t contemporary art need not cast 
Mf all precedent. Thus a modern sideboard 
and a pat- | 
Mayar | 


Stir ad 


Colonial chest 


is Inspired by a 


from 
may 


derived 


exhibition 


fabric 1s 
architecture. The 
verse criticism in some details; it probab | 


f eighteenth 


lor a 


tern 


will not compel the admirer « 


century furnishings to discard at once h 
Sheraton furniture and Georgian silver, bu 
th 


it does hold encouraging promise to thos 


who, while cherishing the past, watch to! 


new combinations of usefulness and beaut) 
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THE BEOUESI 
OF LIZZIE P. BLISS 
By the will of Lizzie P. Bliss, who died 
on March 12, 1931, the Museum became 
the owner of thirteen works of art from her 
celebrated collection—three oil paintings 
by Arthur B. Davies, two water colors and 


OF THI 


two Wax paintings by the same artist, a 
picture by Claude Monet, three Byzantine 
paintings, a beaten silver Camel and Rider 
of Parthian workmanship, and a Chinese 
vase of the Yung Chéng period. In recogni- 
tion of the value and importance of this be- 
quest, the Board of Trustees declared Miss 
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OF ARI 


and Hellenistic elements characteristic of 
the Parthian art of the first century A.D 
It was probably made 


Bactria 


in the province of 
to which some of the Parthian and 


1 


Sasanian silverwork must be 


attributed 


[he porcelain vase of the Yung Chéng 


period (1723-1735) with which the bequest 
enriched the Chinese collection has an 


ivorv-white glaze ot eggshell texture over a 
delicately incised 
plantain tree 


design representing a 


and flowering shrubs in a 


fenced inclosure, with a phoenix perched on 


the fence; on the foot of the vase is a border 


of parallel S-scrolls 


The porcelain 1s the 





ADVENTURE, BY 


Bliss a Benefactor of the Museum, at their 
meeting held April 27, 1931 

\s most of the objects left to our Muse- 
im were included in the exhibition of the 
collection held this past the 
Museum of Modern Art a memorial to 
Miss Bliss, they have only lately been deliv- 
ered to us. They the 
Room of Recent 


summer 1n 


as 
are now on View 
\ccessions 

lhe silver camel mounted by an Iranian 
nomad and his son is both interesting and 
rare. The stvle shows a mixture of Oriental 


i The list of paintings isas follows 


_Arthur B. Davies, oil paintings: Italian Hill 
flown, 20 by 4o in.; Unicorns, 18!4 by 4014 in.; 
\dventure, 18 by 4014 in.; water colors 
Louvre, Autumn Afternoon, 914 by 12% in.; 
Mountains, 103 by 14/8 IN.; Wax paintings 


Dance Uplift, 2378 by 18 in.; Dance Group, 22 
°v17 in. Claude Monet, Etretat, 32 by 2534 in 
yzantine paintings: Christ with Four Evangel 
sts, 1214 by Sin.; Virgin and Child 


8 by 7!4 in.; 
~ 7/2 
resentation in the Temple, 17!4 by 


10! In 
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ARTHUR B. DAVIES 
fine, close-grained variety whic Ss usuall 
referred to as soft paste lhe body of the 


vase is pear shaped with a 


The 


eracetul tapering 
Yung Chéng 


arryv ing on 


neck and flaring Iy 


period is transitional in ie, ¢ 


the traditions of K’ang Hsi and aiming at a 
still more delicate and perfect execution 
This litth he of 
he quality of the porcelain and 


shape and design 


Vase 1S ft acme periecti 


both in 1 
Many of the pictures have already been 


seen in our galleries. The three oil pa 


by Davies and one of the wax paintings 
were lent, with manv others from the Bliss 
Collection, to the Arthur B. Davies Memo 


1930 (there catalogued 
as Miss Bliss 
them, the 


rial Exhibition of 
“Lent anonvmousl\ 


specified : and two of 


and Adventure, as well as the Byzantine 
picture representing the Presentation in the 
lemple, were shown at the time of the 
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hiftieth Anniversary Celebration in 1920 
when outstanding works of many schools 
were borrowed trom New York collectors 
to augment the Museum’s own exhibits 
The Monet has also been seen here, having 
been included in the Impressionist) and 


ETRETAT, BY 
Post-Impressionist Exhibition of 1921. Miss 
Bliss was a believer in giving the widest 


to 
Oppe rtunilies 


her pictures and welcomed 
to 
pleasure she herself took in them, with the 


usefulness 
share with others” the 


result that no privately owned collection in 
New York was better known than hers 
The Unicorns has come to be generally 
recognized as one of the three or four most 
ae \rthur 


and characteristic ol 
a masterpiece ol 


\s 


successtul 


Davies’s productions 


OPOLITAN MUSEUM OF ARI 


contemporary American painting it Is ex. 
eptionally valuable in the showing of th 
school which the Museum is most anxioy 
o strengthen and complete. The oth 
Wo! by Davies splendidly fill out th 
hitherto inadequate representation of th 





CLAUDE MONE1 
delicate and most personal painter, whost 
name, we feel confident, is destined to las 


as an important one in the history of Amer 


ican art. The Bliss Collection began wit 


the buving of a 


picture by Davies, an 


work remained the particular distinction 
of the collection 


the specialty 


hearted and generous partisanship the ¢ 


lector acquired the best examples procur 


Sst 


ges Ol Davies's evolution 


all the 


the large number of his works sf 


able ot 


ol 


and 
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! ether, the Museum | now r 

ClVe hose W } W ld have hosel 
scl 2 DE limited to eW ems 

In ate B SS Me ? I | ex] { oO I the 
\\ seum of} Moder \rt e Showing of the 
Late nineteenth-cel lt re pamter 
Who Were re parativel 0 erlooked dD 
their c mporaries and of the much dis 
ssed artists of the next generation-—the 
er res ) Cezanne ey S Reno 
Von tedon, Seurat, and others of thei 
me-—n e the sensation of the exhibition 
Of this group our Museum received one pic 


the 
eur 
work 1s his particular 


ng of iridescent, rac 


ng sunlight, more cee int rendered 
With the Monets « » Havemever ollec 

yn, those left b Thesdens M. Dav nd 
nis @Xal ple tne Museum now allords 
magnificent show f th yremos ster 
ot Impressionisn 

Comments on the ree B Wine panels 
will be reserved for another issue of the 
BULLETIN. As the subject is difficult and un 
familiar to us, the pictures will have to be 
carefully studied before a note on them can 


red. In this announcement, how- 


prepa 


be said that the juisition by 


ever, it may C4 
Miss Bliss of these paintings of such excep 
tional qualit { time when no one 1n 
New York, as far as we are aware, paid an 

ntion to their school, displavs the excel 
lence of taste as well as the independence ot 
judgment which marked all of her artistu 


bevond their in 
import 


ctivities. [These panels 


very real ance 
vy are the only works 
Museum 


this bequest we profit 
11 


trinsic beat of 
tion, as the 


which the 


in our collec 
of their sort 
\ltogether in 
by the ac 

the collector who made 1t 
BRYSON Bi 


YOSSeESses 
| 
thy 


he * COUTALE 


OTed 


umen, the vision, an 


RROLGHS 
Miss Bl 


| ieVen oO] hese WOTKS Were tent by HSS 


to the Impressionist and Post-Impressionis 
Exhibition held here in 1921—an undertaking 
due in large part to her initiative and uP ei 

Her lendings on that occasion were: Degas, B« 

fore the Race, After the Bath; Monet, tretal 
Redon, Silence, Roger and Angelica; Gauguin, A 
lahitian; Renoir, Landscape; Cézann« Phe 
Bather, Stull Life—Fruit and Brandy Bottlk 


Still Life—Oranges and Ginger Jar, Landscape 


Roadw i\ ind | < Rov KS and Pines 


PFROPOLITAN 


Ee tretat. It dates 
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BOWES-BLAKISTON 
FROM STREATLAM 
CASTLI ; 


abinet 


I HT 
CABINE] 


flo 
11g 


Durhan 


landsome ry « 


\ | 
+] + ; 
til recently at Streatlam ¢ 


marquet 


istle 


Where it had been tor some two hundred | 
vears, has been purchased by the Museum | 
and may be seen this month in Gallery J 12 
It was made about 1700 for Sir Wilhan 
Bowes and his wife, Elizabeth Blakiston, } 
nd descended in the Bowes (later Bowes. 


family to the present Earl of Strat 


von 


as sold several Vear 





more, by whom it w 
o. The cabinet is well known to studen 
of English furniture, who have been gener. | 
ous In ir praise of its design and work. | 
manship. MacQuoid and Edwards 1n thei 
Dictionary of English Furniture! describe it | 
is the “superb cabinet from Streatlam | 
Castle, imposing in design and faultless in | 


that “‘it 


represents th 


adding Is certa 


this specimen 
theosis of marquetry decoration in Eng- 
he rev val of the } 


In his 


arl 
descriptive 
\vray 


ol two not 


Stre lipping selects it { 


illustration as one able pieces 


‘There 


1 


De 


furniture in the castle and savs 
in one of the bedrooms a very autit 


english marquetry wardrobe which has 


he lefthand panel and in th 


It may 


eXaggeration thal 


tant piece 

as vet a 
| 
\ 
| 
| 


Bowes arms int 


night those of Blakiston 


believe, be said without 
the cabinet is the 
English marquetry 
quired by this Museum. 

Sir Wilham Bowes, whose a 


appear on the do 


nost 


Import 
furniture 


rms,* together 
th those of his wife,‘ rs 

was a great-grandson ot Sir | 
Marshal of Ber } 
supporter of Queen Eliza 
the seal of his great- 
William derived t 


ribbon whic! 


of the cabinet, 


George Bowes, Knight- 
ardent 
was from 
that Sir 


arrows tied with 


Wick, an 
beth. It 
erandtfather 
SIX 


» | 
Ot 


dev IC 


years under the pediment on the cresting 


of the cabinet pacwan » device appears als 
twice on the south front of Streatlam 

Pages 150-155, figs. 14, 15 

English Country Life Magazine, vol. 38 
530 fl 

Ermine, three long bows bent in pale gules 


4 Silver, two bars gules, in chief three cocks 








Yurham 
lundred | 
“i useun 
ry | 12 


Willian 


akiston 
Bowes- 
Strath. | 


i Vears 
students 


1 gener- 


d WOFk- | 
in their } 
scribe it | 
reatlan | 
Itless 1 
certa 
nts the 
in Eng- 
Chip. | 
icle on 
ts 1t lor 
yWeCeRS 

I here S 
eau 
has th 
id in th 
may, | 
on that 
plece 

Vel 


ogether 
1e dor rs 
yn Ol MIT 


A 


\ ed the 
n which 
cresting 


ars als 
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FIG, | MARQUETRY CABINET FROM SIRI ATLAM CASTLI 
ENGLISH, ABOUT 1700 














LHI 


rved in stone p els CTWee } 
of the wings, where 1t was in all | 
placed by Sir Will hitian 3 
with the 3] SLOT elress enadt 
estate. On the inner door of th 
fig. 2) Is Aa MONOgram encircled b 

, , 
palm fronds which has beet 

Ss | B ot 1 yeth Bl S 
Cal ul SI | nHhowevel t Wo ld 
a the letters re instead G rd | 
suggests tl he monogram 1 
(seorge Bowe ~ the second so Ot 
liam. who succeeded to the estates 
nd was, therefor 
of the cabin 

Stylist call ( B W ¢ 15] STO 
s so closel relate nt 

nd Alber Museu t| eC! 
tle doubt th Lie re rom it 
SOUTEK The \ ctor } \ ! 
was made likew St oul n 


on her marriage to George Lav } 
St ( Stle in the same co lt 
seen, theretore, tl the two ¢ ) 
ordered D peopl \ witl ( 
n les ol eact ( CT | likel 
( ibinet maker somewhere 

Vicinit The maker's ident | 
must remain for the time bein 

but it is me Won vable tl 
Survives In some ll of the period 
be disclosed i1juture d In 

s Ralph Edwards has said, “Wh 
may have been, the two brides w 


him their orders about 17 
complain of his performance 


In both our cabinet and that b 


to the Victoria and Albert the sam« 
naturalism characterizes the inlav 
Same care has been eXe4re ised in tl 


tion of extraordinarily 
Both examples have 


drawers different 1n proportion but 


ads 


as regards design and moldings. In 


stances the drawer 


fronts are deco 
similar fashion with sprays of le: 


berries tied with bowknots o 


MacQuoid and Edwards, op 


English Country 
7s ne | 


590 


| 


’ / 
Ibid., p. 762 
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Greater differen 


es exist between the upper 


of the two cabinets, but the sam 


spirit prevails and the same hand may h } 


felt in the marquetry. Furthermore, the ex. 
nterpart of the curious acanthus 
le pedestal which supports the Bow 
crest on the fronton of our cabinet may D 
seen repeated twice on the inner surtaces of 


Albert 


the large doors of the Victoria and 





example. Perhaps the most conspicuous dif. 5 
rence betweel he tWo pieces Is at the top | 
\ ( e Lawson cabinet has four curve 
| ments with br Kets Intended to carr 
porcelain ornaments and our example has 
only one broken curved pediment. Even | 
Wie I h n ings are virt | 
entical 
Dre Ss noted ne care wW 
whic woods were selected I he drawer 
ronts of our « e of plain walnut it 
laid with white holly rtificialls dved: t 
coloring, however, has) almost entirel 
rer d | le 4 1d 1) nels ¢ both the base an 
e cabinet proper are of walnut inlaid wit 
iH xox, apple, and pear. Walnut was { 


yr e ¢ a 
' “dW 1) rh] ! I Ta | yy) | In 
eCneered \ i} Ut { Cd DUTT Walnt 


inels into which th 





Bowes 1 Blakist irms) >with their 
mantlings of foliage and tlowers are inlaid 

} XKWOOd nd dved white holly , he 
S scheme emploved in the fronton 
where, in addition, silver is introduced 
the tips of the arrows and pheasant woo 

) I he heraldic bar. Elm burr in | 
con on with vew occurs in the inte J 
nor n r wood bx ng used for 
borders 0 drawers and the eg 
pointed stars (f 2 The monogram 
holly is set ina plain walnut field. Behind 
he s] ll door S a compartment with 
drawers finished in) vew” burr, — highl 
polished nd suggesting tortoise — she 
Mahogany is used for narrow banding 

roughout the cabinet. The carcass 1s 
English « 


Vv Is ! ls of th rmin 
lam 1 1 to Karl Schmie the we 
own expert S his help in identit 
I I ds employed in the cabinet 
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e upper ion, What restorations there are be- 


presery al 


le same | jpg confined to a few replacements of veneer 
may be ad a small section of the cornice. The 
the ex- | hardware is original with the exception ot 
anthus. | the two pulls on the bottom drawer. It 1s 
Bowes sreresting to compare the patina of the 


sterior of the cabinet, acquired through 


I 
may be 
faces of 
Albert 
ous dif- \ 
the top 
Curved 
LO Carr 
iple has 
l E ven 
irtually 
ire Will 
» drawer 
ilnut in- 
ved: the 
entirel) 
yase and 
aid with 








nut was | 
and the | 
Oors are i 
r walnut | 


hich the 


th their 
re inlaid 
lv.8 The 


fronton | 
duced in 
nt wood 


y burr in 

the inte: 

for th 
| ‘oh FIG. 2. UPPER PART OI 
C Cm 

gram ol 
| Behind xposure and numerous waxings, with that 
ee: with fthe interior, where the surface ts virtualh 
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, 
Gems at Lewes House ® attributed our gem 


o Epmmenes, who signed another first-class 











work—the sapphirine chalcedony with ; \ 91 
th holding a restive horse formerly jy niture 


Pvszkiewicz Collection, then at Lewes | an W 








now 1n Boston. And he assigned to the sam ohtec 
st a stone with an archer in a similar which 
tion to ours but more = careless] nent ci 
| [he three figures are indeed Vuseu 
markedly alike, all in three-quarters bac} ana 
ew, and the signed gem and ours com- Phe ' 
ible masterpieces. Ours 1s larger jp thir 
ale than the signed gem and in deep 
relief, and so the body of the vouth cou] 
worked out 1n oreatel detail I he Bost 
stone was found in the Egyptian Delt 
rhaps at Naukratis’’’; ours “‘is said 
ve beer ound at Naukratis ing 
1 stone OVE Mel ned, the pro 
rT not given 
Ihe signed stone has been dated ab 
B.¢ (Qurs must belong Lo ibout I 
e time, perhaps a few vears later. Int 
1 OT Sc Ipture here come to mind \ 
parison the hl es n the Statue b 
n Athens,'® where there 1s the same interes 
perspective and in novel attitudes 
ough the work seems rough and summar 
compared to the exquisite finish of our 
stone; the base must be a little earlier 
since 1t does not show the same _ under- | 
ding in the differentiation of the planes 
\nother inevitable comparison 1s W 
\thenian vases of the period—with tl 
dit ovures Which tl | the well 


ase painters of the turn of the centu au My 





were boldly attempting in foreshortened to ment 
ws, without relinquishing the decoratiy Phyfe p 
lity of their designs. Epimenes ts a clos lrop-leat 

of Euphronios and the Panaitios Paint- tter gr 
though he worked in a more precio h ped 
terial. n oO 
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pp . . -. «E 
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Up. cit., no. 27, p. 201 New Yor 
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: eh Sherate 
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lront of ; 
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A GIFT OF AMERICAN 


FURNITURE 
\ oift of twenty American fur- 


\mer 


pieces ol 
jiture adds to the exhibition in the 
can Wing t\ 
shteenth and earls 


yvyhich were hitherto lacking in our perma- 


\ 


nineteenth 


nent collections lor this Important gift the 
\useum Is again indebted to the generosity 
fan anonvmous triend 


Phe work of Duncan Phyfe 1s represented 


by thirteen pieces, eleven of which are from 


pes of cabinetwork of the late 


the op 


isch 
Phvfe 


1 


TROPOLITAN 


n 
il 


MI 


1IOn 


from 


tors that 


drew his 


SEUM OI ARI 

of enthusiastic collec 
whatever source he 

pt them with origina 
taste. The urn-shape 
° the table and the 

legs, verv simply car 


are excellent in 


strong bracing str 
lightened in appear 
and bottom. Again 
Sheraton design 

and Upholsterer’s 


yroportions a 





collection of Louis Guert 


e well-known 
neau Mvers 


to mention only the most 


) 


In this short note 1t 1s possible 


unusual of the 


Ve dbies—two 


fiyp f 
i i 


hvfe pieces ler ta 
lrop-leaf tables and three card tables, the 


tter group including one of the rare type 


with pedestal consisting of two lvres resting 
nan octagonal block supported by four 
utsweeping curved legs. Of those with drop 
leaves, one Is e (fig. 1) exhibited 
nthe Girl Scouts Loan Exhibition held in 





a sota tab 


New York in 1920. In the catalogue of this 
exhibition Mr. Mvers reminds us that 
Sheraton designed the sofa table to stand in 
lront of a sofa rather than at the back as 
now used. Two plates in Sheraton’s Cabinet 
Dictionary 
comparison of Phyfe’s interpretation with 
Sheraton’s designs will serve to strengthen 


(1803) show sofa tables, but a 


li 
| 


t\ nil 


E BY DUNCAN PHYFI 

roll-top, or linder, desk in w 

ng slide and the top are connected b 
trammel concealed in box the sid 
the des] so tl twhe 1A s| lisp He | 
the cvlinder rolls bac lisclosing pigeo 
holes and drawers. [The dé S simpl 
straightforward piece of cabinetwork in 
tended for practical use and undecorated 
except tor the reedin ( he sl ler |e 
id the arched panels mahog nlaid 
on the stiles 

lwo upholstere | Solas | \ reed 1 le 
and carved top rails, one with typical PI 
decorations of thunderbolts and draper 
and the other with vertical fluting inter 
rupted at the center by a panel carved with 
drapery. A pair of lvre-back side chairs 
which were not in the Mvers Collect ' 

Plate 47 (published August 6, 1792 
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included in the gilt. On the top ral 
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rmament charac 


Phyte’s work, but seldom seen on 
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chair it 1s 


\ New 


characteristics of desig 
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York provenance and 
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that a number of chairs of 
Hepplewhite derivation are by 
other equally New 
cabinetmaker, although we cannot 
claim them definitels 
York craftsmen. There 


some skilled 


square-back side chairs of one design 


3), three of another (fig. 4), and 


hold 


for the hght top rail 
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maker. Number 1 on Sheraton’s plate 
| | 


2) shows a chair back with square molded 


frame broken at the center of the top by 
rectangular panel which continues dow; 
nto two. slender column-shaped splats 


framing a central splat in the form of ap 
urn, crowned by the so-called 
Wales feathers. The America 


the design with singular 
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Prince 
n chairs follow 


fidelity, differing 
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Phvfe or 


York 


ads 


Vel 
as the work of New 
are In this gift two 


lig 


a shield- 


back armchair which we should like to call 


New York chairs. In 
and Upholsterer’s Drawing-Book, 
30, published August, 1792, 


The Cabinet-Maker 


plate 


is the design 


for a chair back so like that of a pair of our 
square-back chairs that it is certain the 


plate was in the hands of our 


cabinet- 




















30 IN THE CABINET-MAKER AND 


~BOOK, BY SHERATON 


the urn, which 


solid as in Sheraton’s drawing 


only in Is plerced and n 

lhe design 
of the backs of three of our chairs 1s related 
to number 2 of plate 36 in the form of th 
and to number 5 1n the outline of the 
rail. It 1s really a combination of tw 
from Sheraton with = original and 
creditable additions. The middle of the top 
rail is an arched panel from which th 
molded frame down in a reverst 
curve to the back posts. The open splat con 
sists of an urn with drapery surmounted by 


splat 
top 


ideas 


sweeps 


three feathers which are carried up to the 
top rail where they terminate 1n carving on 


the panel. The tapering square legs, reeded 














n the trot 


¢ ined Spa 


armcnhi 
nturv pl 
wing I 


n unusua 


| solid > 





New Yor! 
geed behn 
lof the | 
ping int 
le increas 
ACtIVIt\ 
Vashington 


} 


lall in 178 


/ 
Xurles crea 
t Duncar 
mount of { 
C one oft 


Dinetmake 





OW 








Hall in 





BULLETIN OF THE MI 
nthe front and outside, have well-proper- 
ned spade feet. A feature worth noting in 
armchair in this group of late eighteenth- 
ntury pieces is the shield-shaped_ splat 
owing the outline of the frame to form 
, unusually pleasing disposition of open 


nd solid spaces in the chair back 


” 
> 

pon” 
aad ~~ 





FIGS 3 AND 4 
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seed behind the other centers 


al times had 


t the 


which in Colon 
Was a 
nd of the eghteenth century rapidly de- 
ping into a cosmopolitan citv. Remark- 
le increases in population and commer- 


activity marked the vears tollowing 
inaugural at the 
lo supply the market 


Xunles created by this prosperity we know 


shington’s Federal 


1759 lor 
at Duncan Phyvfe produced a prodigious 


mount of furniture. He must have been 
one of the active and accomplished 


Dinetmakers of New York, and in other 
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cities also there 
craftsmen who flour 
ot the Republic. 


why fine furniture o 
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It is difficult to understand 


f this period is not more 


plentiful, but because of its scarcity the 
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what we hope in time will be compre 
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either foor or par lar mimbar frequently seen in the Early Christian art 
pravel Ipit e pro ( e Syria and Egypt. The vine stems in ¢ 
e Is eX \ \ccor I squares (cf. fig. 1) and rectangles start 
rect yepal ( he bottom and wind their way up, sendin 
| } y 
Anti ( Vvernme! was o left and right branches which deserj 
a two Vt sin | spirals ending in stvlized leaves and whi 
ae Piet veal i B. | VMaentt hear clusters ol grapes and short tendrils 
t lecorated ( } Most oO } ntervening spaces are otfshoots wit 
. {in x pl s| \ fcarvin leaves and pine cones. The frame als 
a vorkman ecorated with vine scrolls, bearing leay 
~~ 
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YETAIL OF WOODCARVING, ARABIC, VIIT CENTURY 
ship and be I Ol des n to the famous ind bunches + rapes, sepal ted DY elg 
ninth-century mimbar of wood 1n_ the medallions with rosettes 
mosque of Sidi Okl Kairwan lunis Phe dating of our new woodcarving seen 
mosque O l TW | | 
j t t lan t recent some lifticult 
Phe woodcarving ts posed of a trame first glance to present some aifiicu 
work and four panels, two squat nd two Those unfamiliar with the beginnings 
rectangular. Bot le panel id the hori- Islamic art might be deceived by the set 
CLAN Pulal ! } 
rontal strips between them were carved — naturalistic stvle of the vine s« rolls in 
separately and then inserted in the trame- framework and assign it to the early Chns 


In Orient 


is densely covered with an ornamentat 


work 
vine scrolls. [he decoration, which Is c. 
in low relief, is undercu 
highly 
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decoratl 


wanderung, figs. 71, 165-170, pl. X 


thus producing 
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rved 


that is, to the fifth or sixthe 
tury. During that period the 
Svria and Mesopotamia was Ve 
and rich in motives. [he vine 
and was often used 4 


» ornamental 


a favorite motive 


of Christ in the decoration 


symbol 
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byects. Two decorative styles prevailed, 
one with more naturalistic tendencies due to 
the influence of the Hellenistic tradition, 
the other with a schematic stylization of 
motives, practised in the Near East since 
remote antiquity. At the same time the in- 
fuence of Sasanian art became more and 
more apparent, manifesting itself not only 
nthe introduction of new motives but also 
nthe methods of stvlization. 

fhe date of our new woodcarving ma\ 
x ascertained by a more detailed analysis 

ts stvle of ornament and by comparison 
with other monuments. As was mentioned 
fore, the motives of the framework of the 
fakrit panel are semi-naturalistic. The vine 
eaves of these borders approach rather 
losely those of Early Christian art. In the 
field panels we are able to distinguish sev- 
ral types of leaves: a trefoiled leat, a 
therv leaf, and a large palmette with 


bed outlines and a pair of volutes at the 
vase. This last tvpe, the largest and most 
onspicuous, has a concave surface, with 
five (occasionally three) incised lobes. In its 
svlization it bears only a remote resem- 
lance to a vine leat, for it has been trans- 
rmed into a palmette, a product of the 
rtistic imagination of the Near East. Pal- 
mettes of this tvpe are unknown in the 
Byzantine and East Christian art of Syria 
and Mesopotamia. 

Another interesting peculiarity of style in 
Ir piece is the frequent use of pine cones, 
which, together with grapes, grow out from 
the vine branches in an entirely unnatural 
fashion. Such purely decorative combina- 
lions of Various species of flowers and plants 
xcurred in Near Eastern art of various 
periods and were quite popular in Persia 
ind Mesopotamia in the fifth and sixth cen 
luries under the Sasanids. They appear oc- 
casionally in East Christian art, but not to 
such an extent as later in early Islamic art 
We must turn, then, from the early Chris- 
lan to the Islamic period to find a parallel 
lor our new woodearving. The evolution of 
Islamic art was a gradual one. The conquer- 
ing Arabs in Egypt, Mesopotamia, Syria, 
and Persia adopted at first the highly de- 
veloped art of the conquered countries. In 
the seventh, eighth, and partly in the ninth 
century, Christian artists of Egypt, Syria, 
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int Mi 


1d Mesopotamia served their new masters 


tvles of the Christian era 


ha modification due to the stronger 


) 
influence of Sasanian art. This mixture of 


styles is present in several important early 
Islan monuments, which thus enable us 
to date the Takrit panel with greater cer- 
tainty. These monuments are the mosaics 
dated A.p. O91 2) in the mosque of Jeru- 
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salem, the 
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Mshat 


fagade of the 
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palace 


TALIA 


TT 





ILL 


TTD T OTT 








ROLLIN 


a =~. 
anes nsee SBOP AEE I LE OLIIEPTT FE 
Courtesy of Captain A. Cres 
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KAIRWAN, VITI-IX CENTURY 


Friedrich Museum, and 
Amra, Rabat-Amman 
in the Syrian desert, all 


now in the Kaiser 
the palaces Kuseir 
Tuba, 


in the 


and Kasr et- 
built probably 
+ < harles ] M de Vogik ls 


eighth century by the 


lemple de Jéru 
\siens bildende Kunst, figs 


sale m; | Strzveg rowski 
gg-1o1, 210 a, b; Alois Musil, Kusejr “Amra 
R. R. Jaussen and P. P. Savignac, Les Chateaux 


\mra, Haraneh, et Tuba 
Mshatta, Jahrbuch der 
kK Oniglichen Kunstsammlungen 
vol. 25 (1904), pp. 225-373 Herzfeld 
Mshatta, Hira, und Badiya, ibid., vol. 42 (1921 
pp. 104-106; Friedrich Sarre, Makam Ali am 
-uphrat, ibid., vol. 29 (1908), pp. 63-76, figs 
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OQcseir 


preussischen 


Ernst 


PFROPOLITAN MUSEUM OI! 


ARI 


Omav\ 
life. The 


consists. ot 


rich decoration of the 


facade acanthus leaves 


scrolls in Hellen 
and abstract devices 


yy undercut rel 


birds palmette 


Sasanian origin, in a deey 
[he dates of the palaces in 
are still in dispute among scholars, but 
nbar in the 
North 


and gives us the by 


date of the mi 


Okba at 


mosque ols 
Kairwan 
definitely established 


clues for ascertaining the period of 


lakrit woodcarving. According to literar 


sources the mimbar was imported 


Bagdad in the 
emirs of the Aghlabid 


ninth century bv one oft 


dvnasty. Its { 


OpenWwork decoration 1s one of the 


beautiful examples of Islamic woodcarvi 


In existence. As in our woodcarving t 


framework has a vine scroll bordering pr 


tangular fields decorated either with numer 


ous patterns of interlacings or with stvliz 
Phe limit 
prohibits t 


floral ornaments and devices 
BULLETIN article 
all the int 


One of the 


space ot a 
discussion of eresting varieties 
Its Ornamentation rectangu 
panels is illustrated here so as to show 
lakrit 
center of the panel in figure 3 1s occupied) 
a composite palmette tree, strongly Sas 


flanked by 


relation to the woodcarving. Tf 


nian in vine scr 
bearing 
\mong 
which are elaborately stvlized, we recogn 
parallels to the ornament of the 

rit panel. The 
field 
in the 


appearance, 


leaves, pine cones, and _ grap 


the leaves and palmettes, some 


direct 


two lobed palmettes int! 
re stvlized in the san 
fields of our Takr 


nd feathery leaves a 


center of the 
fashion as those 
panel The trefoiled a 


i] 


also similar 


however, several differenc 
Pakrit panel and the Kairw 
praver pulpit: in the Takrit panel the orm 
ment is undercut, in the Kairwan mimbar 
Is carved in openwork has a great 


There are 
between the 


and 
some of which resem 
(A.D. 030 


palmettes, 
short-lived Samarra 


Variety ol 


ble those of 


d study of early Islamic om 


\ more detail 


ment will appear in Metropolitan Musel 
Studies 

* Herzfeld, Der Wandschmuck der Bauten 
Samarra und seine Ornamentik, pls. 76, 59 
figs. 277, 207 
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of deser | 883) in Mesopotamia. The Kairwan mim- Whether the Takrit panel was made by a 
Mshatt: | par represents the more advanced style of Christian is difficult to ascertain. We know 
Ves, vin } the Omavvad ornamentation and was prob- — however, from Arabic literary sources that 
imals ani} ably made under the rule of the Abbasid = Takrit had numerous churches and monas- 
eVices jynastv at the end of the eighth or the be- — teries and a large Christian population 
cut relief | ginning of the ninth century. The Takrit Whether the work of a Christian or of a 
ian desen | nanel must be earher than the Kairwan Mohammedan of Irak, the Takrit panel is 





s, but the | mimbar and may be assigned to the first in any case an important monument of the 





le of Sidi {half of the eighth century, when the Hellen- — transition period from East Christian and 
1, iS mor ° sstic influence was still alive. The artists of | Sasanian art to early Islamic art 
s the bes | that period were mostly Christians from M.S. DIMAND. 
d of th} Syria or Mesopotamia and Persians. 
» literan | 
ed fe NOTES 
ne oft 

Its fir \SpeciAL LECTURE ON PERSIAN ART.On — ERs. Since the numbers of those who attend 
the m ursdav, November 12, at four o'clock, | Miss Abbot’s talks on Nineteenth-Century 
vdearving { SirE. Denison Ross, Director of the School — French Painters must necessarily be lim- 
‘ving tt Oriental Studies, the University of Lon- — ited on account of the size of the galleries in 
ring re | don, will speak on Persian Poetry in Rela- | which the talks are given, an arrangement 
h numer. } tionto Persian Miniatures has been made by which those who have 
1 stvlize This illustrated lecture will be given in not succeeded in securing cards for either 
e limit lassroom A. The public ts cordially invited. — of the series may hear Miss Abbot on the 
bits t subject 
rieties MEMBERSHIP. At a meeting of the \t half past three on Mondays, Januar 
-tangula | Board of Trustees, held October 19, 1931 11, 18, 25, and February 1, Miss Abbot 
show it} Wiliam E. Baillie and Samuel D. Lee were will meet Members in the Lecture Hall 
ing. Th} declared BENEFACTORS, and FELLOWsHIPs — giving them four talks on the subject 
upiedb \ PERPETUITY Were transferred to Mrs. R illustrated by lantern slides. The number 


l 
1 


Jy Sasi ) Duvall Chambers in succession to Allen W attending will be limited only by the seat 








ne scrok} Evarts, Miss Frances Brvant Godwin in — ing capacity of the hall. Those who attend 
| grape f Succession to the late Harold Godwin, — are asked to show their membership tickets 
come | Richard Carley Hunt in succession to the — at the door 
recogni { ate Richard H. Hunt. Members were 
the Tak | “lected as follows: SusTAINING MEMBERS: SPECIAL EXHIBITIONS, 1931-1932. The 
es in th | “Irs. Dewey C. Bailey, Jr., Mrs. Frank B. following special exhibitions, concerning 
the same} Black, Miss Ruth W. Brooks, Mrs. A. | which further information will be given 
ir Takni | Sutton, Mrs. Benjamin B. Davis, Mrs. from time to time, are planned for the com 
saves af I.N. Doyle, Jr., Giovanni del Drago, Mrs ing season. Other exhibitions may be ar 
sephine del Drago, Mrs. Aubrey | ranged for later 
ference | “ads, Miss Adele Forbes, Mrs. Arthur R Exhibition of the Paul Bequest and Other 
Kairwat | Leissler, Miss Mary George, Mrs. F. Leslie Chinese Textiles. Gallery D6. Tuesday 
he orm | Uavford, Mrs. C. Maury Jones, Miss Emily = December 8, 1931, through Sunday, Janu 
simbarit ) 0: Lynch, Mrs. Cunliffe Lynn, Mrs. W.C. ary 31, 1932. 
greater | “McCurdy, Mrs. Eugene Metzger, Mrs Loan Exhibition of Early New York Sil 
h resem | “ary E. Morrow, Mrs. Charles W ver. Alexandria Ballroom, American Wing 
4.D. 53 Connor, Mrs. Joseph H. Schwartz, Miss M 16 Tuesdav. December 8. 1031 
F. Valentine, Mrs. W. John Wadsworth through Sunday, January 31, 1932 
mic om } Miss Lillian Z. Williams. ANNUAL Mem- Morse Memorial Exhibition. Gallery D6 
Muselt | bers were elected to the number ot 87. Tuesday, February 16, through Sunday 
iuten March 27, 1932 
6, 86, 4 ADDITIONAL TALKS BY Miss ABBOT ON Exhibition of American Silks. Galler 
NINETEENTH-CENTURY FRENCH Paint- 1D 6. Tuesday, April 19, through Sunda 
275 
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to bes LOAN EXHIBITIONS 
1 Museum ; 
The Cur. yelfth Exhibition of Contemporary Gallery D 6 October 13 through November 22 
it. HI American Industrial Art | 
; sgers and Knives from the Caspar Gallery H 5 June 8 through December 
rk during \ Whitney Collection 
n Exhibition of irly New York Alexandria Ballroom December 8 through Januar 22 
Silver 
LEMPORARY DEPARTMENTAL EXHIBITIONS 
irkish Embroideries of the Sever Gallery H 17 October 12 through February 14 
teenth, Eighteenth, and Nineteenth 
Centuries 
oroductive Prints Galleries kK 37-40 October 12 through December 2 
Bequest and Other Chinesi Gallery D6 | December S thrash tanusr: 
td Mar lextiles 
nglish, ab 
a LECTURES FOR MUSEUM MEMBERS 
\OVEMBER } 
Gallery | alk: Visit to the Oriental Collections. Mabel Harrison D 120 
ng shields Nineteenth-Century French Painters: Manet (Section | Edi R. A 
with arm # 17 Nineteenth-Century French Painters: Manet (Section II Edith R 
(Floor ) An Introduction to the Collections: The Classical Collections Huger Elhott { 
nid-XVIll j 20 Study-Hour: The Art of India. Grace Cornell oo 
vood; arm {| 20 Gallery Talk: Visit to the Oriental Collections. Mabel Harrison Duncan 
hair, ban 2) Story-Hour for Younger Children of Members: Perilous Days among the Pilgrin For 
English Thanksgiving Week). Anna Curtis Chandler 1Ol15 
yy Duncan } 21 Gallery Talk for Older Children of Members: The Art of China Margaret B. Freemar i > 
Gallery Talk: Visit to the Oriental Collections. Mabel Harrison Duncan 11:00 
Purcha 3% Nineteenth-Century French Painters: Degas (Section | Edith R. Abbot oO 
24 Nineteenth-Century French Painters: Degas (Section I Edith R. Abbot 
27 Gallery Talk: Visit to the Oriental Collections. Mabel Harrison Duncan 
English, ¢ 28 Story-Hour for Younger Children of Members: When Julius Caesar Was Captured 
Pirates. Anna Curtis Chandler 15 
1. Bigelow 2% Gallery Talk for Older Children of Members: The Art of China Margaret B. Freemar : 
Gallery Talk: Visit to the Oriental Collections. Mabel Harrison Duncan 
; Nineteenth-Century French Painters: Monet (Section | Edith R. Abbot 
Englist JECEMBER 
Nineteenth-Century French Painters: Monet (Section [| Edith R. Abbot 
il Byerle 3 An Introduction to the Collections: The Collections of Far Eastern Art. Huger | tt $00 
4 Study-Hour: Effects of Contrast. Grace Cornell 
4 Gallery Talk: Visit to the Oriental Collections Mabel Harrison Duncan 
ent.; bat | 5 Story-Hour for Younger Children of Members: How a Girl of the Circus Became Empress 
Chinese _ of Constantinople Anna Curtis Chandler 5 
1ous Loe j Gallery Talk for Older Children of Members: The Art of Japan Margaret B. Freeman L1c15 
7 Nineteenth-Century French Painters: Cézanne and Renoir (Section | Edith R. Abbot 


Nineteenth-Century French Painters: Cézanne and 
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DECEM I EM 
: An Introd , o the Collections: The ¢ ections of Far Eastern A Huger Elliott 4 Ou 
tudy-Hour: The Art of China and Japan. Grace Cornel | , 

2 yrv-Hour for Younger Children of Members: |The Flight of a Mandarin’s Daughter S DECEM 

Seen on Many a Willow-Ware Plate (Anna Curtis Chandler <r 
2 Gallery Talk for Older Children of Members: The Art of Japan. Mar B. Freeman ea 
: Ih 
Ir: 
FREE PUBLIC LECTURES » Art 
Announced by Date and Subject 
cy 
NOVEMBER “a fa’ 
17. Informal Talk on Prints. William M. Ivins, Jr 4 4 rh 
19 Radio Talk, WRNY \ Pictorial Language. Huger Elliott Th 
21 Radio Talk, WOR The American Wing. Huger Elliott 2 rh 
21 Rodinin His Talks and Letters. Baroness Helene Nostitz von Hindenb { rr: 
22. A Comparison of Genuine and False Armor Stephen V. Grancsay j ‘er 
24 Informal Talk on Prints. William M. Ivins, Jt 4 - 
25 Radio Talk, WNY¢ \ Popular Art of Japan. Huger Elliott ‘ Stu 
28 Radio Talk, WOR Jewelry Old and New Huger Elliott 2 thn 
28 |The Master Painter of Yesterday: Paul Cézann \uguste V. Desclos 4 ea 
29 «Terracotta in Architecture (Arthur Gillender Lecture Léon V. Solon j 
DECEMBER 
1 Informal Talk on Prints. William M. Ivins, Jr { 
3» «6Radio Talk, WRNY Persian Ceramics. Huger Elliott 4 
5 Radio Talk, WOR The Portrait of a Roman. Huger Elliott 2 
5 Greek Art in Russia. Gisela M. A. Richter 4 a 
6 The Problem of the Present-Day Architect (Arthur Gillender Lecture tavymond M a wi 
Hood 4 . 
8 Informal Talk on Prints. William M. Ivins, Jr 4 a iy 
9 Radio Talk, WNY¢ Ihe Story of Three Portraits. Huger Elliott 8 
12 Radio Talk, WOR. Special Exhibition of Far Eastern Textiles. Huger Elliott 2 
12. The Krishna Cult. Marguerite B. Block 
13) Gallo-Roman France Aline Caro-Delvaill 
FREE PUBLIC LECTURES 
Announced by Courses 
Yale Cinema Films Showing: Chronicles of America Photoplavs, Tuesdays, November 17 
December 1, at 2:30 p.m 
Museum Cinema Films Showings, Thursdays, November 19, December 3, 10, at 2:30 p.m 
Story-Hours for Boys and Girls, by Anna Curtis Chandler, Saturdays, November 21, 28, Dec 
12, at 1:45 p.m.;Sundays, November 22, 290, December 6, 13, at 1:45 and 2:45 p.m.; df 
Agnes K. Inglis, Saturday, December 5, at 1:45 p.m 


Gallery Talks by Roberta M. Fansler, Saturdays at 3 p.m 

Gallery Talks by Elise P. Carey, Saturdays at 2 p.m., Sundays at 3 p.m 

Holiday Gallery Talk by Elise P. Carey, Thursday, November 26, at 3 p.m 

Museum Course for Workers by Roberta M. Fansler, Saturdays at 2 p.m 

Study-Hours for Practical Workers, by Grace Cornell, Sundays, November 22, December 6, 1 
3 p.m.; by Fern Bradley, Sunday, November 29, at 3 p.m 








LECTURES FOR PUBLIC SCHOOL TEACHERS 
[hese courses are open to the public upon payment of a fee of twenty dollars per course 


NOVEMBER 

18 The Museum and the New School. Marion E. Miller 

18 The Human Background of Art: Course for High School Teachers. Ethelwyn Bradish 4 

18 The Museum and the New School. Marion E. Miller 4 

18 Tradition and Contemporary Art: Ceramics of Egypt, Greece, and Rome. Huger Flliott 4 

19 Art Appreciation: for Elementary and Junior High School Teachers. Masters in Por- 
traiture. Anna Curtis Chandler : 

20 Study-Hour for Teachers: Metalwork. Grace Cornell 4 
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NoVEMBER 

Outline of the History of Italian Painting: Mantegna in Mantua: The Bellini Family in 
Venice. Edith R. Abbot 

eCEMBER 

The Museum and the New School. Marion E. Miller 

The Human Background of Art: Course for High School Teachers. Ethelwyn Bradish 

2 The Museum and the New School Marion E. Miller 
fradition and Contemporary Art: Oriental Ceramics. Huger Elliott 
Art Appreciation: for Elementary and Junior High School Teachers. Anna Curtis 


5) 


Chandler ; 
Study-Hour for Teachers: Guiding Principles. Grace Corne 
Outline of the History of Italian Painting: The Chapel of Sixtus I\ Edith R. Abbot 
The Museum and the New School. Marion E. Miller 
Phe Human Background of Art: Course for High School Teachers. Ethelwyn Bradish 
The Museum and the New School Marion E. Miller 
[radition and Contemporary Art: European Ceramics. Huger Elliott 


Art Appreciation: for Elementary and Junior High School Teachers. Color through 


Ages. Edith Nichols 
Study-Hour for Teachers: Lace. Grace Cornell 


1] 


, Outline of the History of Italian Painting: Botticelli, Ghirlandajo, and Filippino Lippi 
Edith R. Abbot 
LECTURES FOR WHICH FEES ARE CHARGED 
Courses for Public School Teachers are also open to the public upon payment of a fe 


NOVEMBER 
Study-Hour for Employees of Stores and of Manufacturers: Art Applied to Dress. Grac 
Cornell 


27 Study-Hour for Emplovees of Stores and of Manufacturers: Art Applied to Dress. Gract 
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